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In 1965 some members of the Doon Valley Male Voice Choir
joined theSociety to "beef up" the male chorus in the Society's
production of "Merrie England".   Andrew Miller was one of
them and this is where his long relationship with the
Philharmonic began.   At age 10 Andy's first public
appearance was in the school concert where he sang
"The Laughing Policeman".   At age 16 he was
introduced to the Gaiety Theatre when he took part in
the Boy's Brigade Bandbook.

In the early 80's Neilson (Jeff) Taylor who was a
singing teacher at the RSAMD came to live in
Dundonald.   Andy telephoned him and asked for
some singing lessons.   Jeff, when hearing Andy's

audition said "you don't
have much of a voice,

do you?".  However
he took Andy

on and consequently
Andy proceeded to play
many bigger and
better parts in the Society's productions. As a member
of the Philharmonic he played major roles including
Luiz in "The Gondoliers", Nanki Poo in "The Mikado",
Hajj and the Caliph in two productions of "Kismet" to
name but a few.   

While performing
with the Society,

Andy was also a
member of the

local singing
group "Rondo"

and Ayr Intimate
Opera where he took
part in some grand

Operas such as "Madame Butterfly", "Tales of
Hoffman" and "Carmen".   He was also a member of
the very well known Arran Choir and several other
singing societies. Andy has participated in 
numerous Burns' Suppers and many concerts over the
years.

Andy has been a most loyal and successful member of the
Philharmonic for forty years and is to be congratulated by his
fellow members and audiences on this wonderful achievement,
receiving his Long Service Bar.

“Die Fledermaus” 1982

“The Gondoliers” 1977

“Trial by Jury” 2002

Andrew Miller



Pirates - A Brief History
Penzance seems an unlikely setting for "Pirates", so what can possibly have inspired Gilbert &
Sullivan to collaborate on such a subject.   A little research has disclosed that pirates abounded on
the South Coast of England in the reign of Elizabeth I and the Victorians loved to romanticise the past
and looked back with special fondness to the time of another great Queen.   Elizabeth I was always
glad to cause as much inconvenience as possible to the Spanish whose ships on "The Spanish Main"
were notorious for carrying gold.   This was an attractive proposition and "Letters of Marque" were
given to a number of gentlemen allowing them to work as Privateers under licence from the
Monarch.   This was supposed to grant immunity from being considered a common criminal but
those on the receiving end of their attentions could not always appreciate the difference and the
Privateers were not always given the immunity they expected.

One such was Edward Teach known as  Blackbeard who began as a Privateer during the War of the
Spanish Succession, but when that was over he turned to Piracy, terrorising the coastal settlements
ofVirginia and Carolina sailing in "an acquired" French vessel which he equipped with 40 guns.   He
was assisted in his endeavours by Charles Eden, the Governor of North Carolina, with whom he
shared his booty but eventually at the ardent request of the Governor of Virginia, a British Navel
force was sent under the command of Lieutenant Robert Maynard who engaged with Teach and
after a ferocious fight succeeded in killing him.   To this day no one has found his fabled buried
treasure.

To return to the earlier Privateers of Queen Elizabeth I, they counted among their numberSir Henry
Morgan, Sir Francis Drake, Sirs Richard and John Hawkins (a father and son) and Sir Richard
Grenville.   One can understand where the line near the end of the production, referring to the
pirates as "all being the sons of gentlemen" had its origins and given the Victorian delight in
romanticising the past, perhaps it was not such a surprising subject for Gilbert & Sullivan 
after all.

Shona Quayle


